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About tonight's music

Gioachino Rossini (1792 – 1868) 

Petite Messe Solennelle

Rossini was born at Pesaro and moved with his parents to Bologna at the time when Napoleon's troops entered Northern Italy. There Rossini had a musical upbringing and started composing at about the age of 12. By his late teens he was writing seriously for the theatre. He studied at the University of Bologna, becoming an enthusiast for the music of Mozart, who had died little more than two months before Rossini was born. Rossini later referred to Mozart as 'the admiration of my youth, the desperation of my mature years and the consolation of my old age'.

Rossini achieved both fame and fortune early in his career, continuing opera-writing until he was 37 years old. In this period, he held positions as Musical Director of theatres in Naples and later in Paris. However, in 1829, his Last opera William Tell was produced and he 'retired', having written nearly 40 operas. For the next 25 years, he wrote virtually nothing. Then, after settling in Paris in 1855, he started to compose again, mainly songs and piano pieces, and often parodying contemporary styles. A collection of about 150 pieces date from the last 13 years of his life, many of them humorous or quirky in nature – he called them the "sins of old age".

During this last period, he was in 1863 asked by a friend, Countess Louise Pillet-Will, to write a solemn mass for the consecration of a private chapel. He scored the work for intimate forces – two pianos, harmonium, four soloists and small chorus. The resulting work was first performed in Passy near Paris in March 1864. At the end of the score he rather touchingly wrote: 'Good Lord, there it is, finished, this poor little mass. I do not know if this music is sacred or sacrilegious ("musique sacrée' or 'sacrée musique"). I was born for comic opera as You well know. Little skill, some feeling and that's all. Therefore let me sing Your praises and grant me your paradise. G. Rossini – Passy 1863.' His description 'little' has stuck to the work so that it is customarily referred to as the 'Petite' Messe Solennelle, in spite of taking over 80 minutes to perform! It contains the full text of the High Mass – hence 'solennelle' in the title – but in addition, Rossini has set O Salutaris Hostia, a text suitable for the feast of Corpus Christi. However, it is not really solemn in any emotional sense. For this was as quirky in its way as any of his other pieces written at this time. Indeed, among his annotations to the autograph, he self-depricatingly described the work as 'the last mortal sin of my old age'.

This 'little solemn mass' was the last of Rossini's major compositions and was immediately received enthusiastically by Meyerbeer and other musical eminences in Paris at that time. Although it was commissioned for small forces, Rossini clearly envisaged performances on a larger scale and he orchestrated it a year or two later. The hand of the opera composer undoubtedly shows in the writing, but does not dominate. Indeed some sections could be taken as Rossini showing his mastery of form with affinities to older styles, for example the strict canon of the unaccompanied Christe eleison, early in the work. This is framed by two Kyrie sections, where the smooth vocal parts are underlain by rhythmic piano writing in quite different style. Occasionally, in such solos as Domine Deus and Quoniam, the theatre takes over, and there are times when the Rossini of 1863 comes stylistically close to Verdi. This perhaps is less to be wondered at than the contrapuntal skill and vitality of the fugal sections (Cum Sancto Spiritu and In Vitam Venturi). The instrumental Preludio Religioso certainly offers a rare glimpse of a more serious and academic Rossini than might be expected by listeners who know only the operas.

Programme Note by Edinburgh Royal Choral Union. This note was supplied through the Programme Note Bank of Making Music, the National Federation of Music Societies.

Linda Richardson: Soprano

Linda Richardson was born in Cheshire and studied at the Royal Northern College of Music‚ where she was a Peter Moores Foundation Scholar and winner of the Frederic Cox Award‚ and then at the National Opera Studio. 

An English National Opera Company Principal‚ her roles there since her debut in 1996 have included Virtue The Coronation of Poppea‚ Fiordiligi Così fan tutte‚ Lauretta Gianni Schicchi‚ Micaela Carmen‚ Gretel Hansel and Gretel‚ Gilda Rigoletto‚ Zerlina Don Giovanni‚ Sophie Der Rosenkavalier‚ Mimi La Bohème‚ title roles The Fairy Queen and Alcina‚ Violetta La Traviata‚ Woglinde Rhinegold‚ Helena A Midsummer Night’s Dream and Donna Anna Don Giovanni. Elsewhere she has sung Karolka Jenufa‚ Mimi‚ Nanetta Falstaff‚ Pamina Die Zauberflöte and Violetta with Opera North‚ Lisetta La Vera Constanza at Garsington‚ Norina Don Pasquale for Clonter Opera‚ Fairy Queen in Barcelona‚ First Niece Peter Grimes at Netherlands Opera and Amina in Opera Holland Park’s La Sonnambula. 

She performs extensively on the oratorio and concert platform‚ and is a frequent recitalist‚ having sung at the Newbury‚ Three Choirs and Arundel Festivals. She was a regular soloist with the English Haydn Festival where she sang in world and British premieres of Haydn’s unknown works. Other concert work includes Missa Solemnis‚ Brahms Requiem with the Northern Sinfonia‚ Messiah with the English Chamber Orchestra in Spain and Britten’s Les Illuminations with the Netherlands Radio Chamber Orchestra. Recent concerts include an Italian Gala with the City of Birmingham Symphony Orchestra conducted by Carl Davis‚ Carmina Burana at the Royal Festival Hall and she has appeared as a guest soloist on Friday Night is Music Night on BBC Radio 2. Linda appeared as Annie in Jonathan Dove’s TV opera When She Died on Channel 4. Recordings include Hearts and Flowers‚ a collection of Victorian Parlour Songs‚ and Oscar Un Ballo in Maschera for Chandos. Linda recently recorded the music for an audio play of The Phantom of the Opera broadcast on BBC7 and available on CD.

Most recent and current plans include the Countess Marriage of Figaro and Gilda at Opera North‚ Violetta at English National Opera‚ Countess throughout UK and France with Diva Opera‚ Katya Kabanova with ETO and Mimi La Boheme with Opera Holland Park. 


Leah-Marian Jones: Mezzo-soprano

Leah-Marian Jones was born in Wales and is a graduate of the Royal Northern College of Music and the National Opera Studio, London.

She was a Company Principal at the Royal Opera House, Covent Garden for eight years, singing numerous roles including Tisbe in La Cenerentola which was televised for BBC 2, Varvara in Katya Kabanova, Dorabella in Cosi fan tutte, Karolka in Jenufa, Maddalena in Rigoletto, Second Lady in Die Zauberflöte, Mercedes in Carmen, Rosette in Manon, Zulma in L’Italiana in Algeri, Bersi in Andrea Chenier, Bianca / Gabriella in La Rondine, Dorothea in Stiffelio, Flora in La Traviata, Emilia in Otello, Fenena in Nabucco, Fedora in Elisabetta, Laura in Luisa Miller, Annina in Der Rosenkavalier, Flosshilde in Das Rheingold & Götterdämmerung, Second Esquire & Third Flower Maiden in Parsifal, The young doctor in Palestrina which was also performed at the Metropolitan Opera House, New York, Poppet – Goose 2 in Paul Bunyan and Polia in The Enchantress.

As a freelance singer Leah-Marian has sung the title role in Carmen, Maddalena in Rigoletto, Orestes in La Belle Helene, Sonyetka in Lady Macbeth of Mtzensk, Rossweisse in Valkyrie and Hippolyta in A Midsummer Night’s Dream for English National Opera. Her roles for Scottish Opera include Dorabella in Cosi Fan Tutte, Hansel in Hansel and Gretel, Annina in Der Rosenkavalier, Page in Salome, Bersi in Andrea Chenier and Rossweisse, Flosshilde and Norn in Wagner’s Ring. She has sung Lola in Cavalleria Rusticana and Maddalena in Rigoletto for Welsh National Opera and Frederica in Luisa Miller for Chelsea Opera. Leah-Marian made her debut at Opera North in 2007 as Maddalena and Giovanna in Rigoletto.

Leah-Marian made her American debut as Junon in Platée in Berkeley, San Francisco, whilst in Europe she has sung Flosshilde in Götterdämmerung at the Chatelet, Paris conducted by Jeffrey Tate.

Her television appearances and recordings have included hosting two television series for Channel 4 Wales, appearing as a soloist in the Bryn Terfel series for Channel 4 Wales, Diva, Diva, Diva with Lesley Garrett for BBC2, and a recording of Britten’s Paul Bunyan for Chandos. 

Concert engagements include a Gala Concert with Luciano Pavarotti at the Royal Albert Hall, London, a soloist in a Verdi Prom in the 2001 BBC Proms at the Royal Albert Hall, London which was broadcast on BBC Radio 3, a soloist in a televised performance of Karl Jenkins’ Mass for Peace – The Armed Man, conducted by the composer in celebration of his 60th birthday, Beethoven’s Symphony No 9 at Birmingham Symphony Hall, Lola in a concert performance of Cavalleria Rusticana with the Hallé Orchestra and a concert performance of Act 3 of Die Walküre at the Glastonbury Festival.

Engagements this season include her return to the Royal Opera House, Covent Garden as Tisbe in La Cenerentola and Meg Page in Falstaff for Scottish Opera. Future plans include Polly Peachum in The Beggars Opera at the Linbury Studio Theatre, Royal Opera House, Covent Garden and title-role of Brook/Bizet’s La Tragedie de Carmen for English Touring Opera.  

Dan Ludford-Thomas: Tenor; Associate Conductor

Dan Ludford-Thomas began singing as a chorister at St Matthew’s Church, Northampton, and in 1986 became ‘Choirboy of the Year’ which led to radio and television broadcasts, and concerts at many of the major venues throughout the UK. As a tenor Dan won choral scholarships to Wells Cathedral and Durham Cathedral where he read music at the university.

Dan sings professionally. He is a member of the choir of St Brides Church, Fleet Street and regularly performs with many of the London- based ensembles, including Chapelle du Roi, The Kings Consort, The Academy of Ancient Music, Florilegium, and The Sixteen.

Dan is currently Head of Singing at Dulwich College, the Musical Director of the Music Makers of Harpenden and the Dulwich-based chamber choir Breve, as well as being the Associate Conductor of The Hackney Singers.
Simon Thorpe: Baritone
Born in Tasmania, Simon Thorpe studied at the Guildhall School of Music, where he was awarded the Harold Rosenthal Prize. He spent a year at the National Opera Studio. A finalist in the Kathleen Ferrier Competition, he now studies with Robert Dean.

In the UK, his engagements have included Escamillo Carmen and Pacheco Inés de Castro for Scottish Opera, Zurga Les pêcheurs des perles, Lescaut Manon Lescaut and Sharpless Madama Butterfly for Opera Holland Park, Escamillo Carmen and Germont Père La traviata for English Touring Opera, Donald Billy Budd, The Foreman Jenufa and Marcello La bohème for Welsh National Opera, Kuligin Katya Kabanova and Marcello Rigoletto for Opera North, Alfio Cavalleria Rusticana and Guglielmo Le Villi for Chelsea Opera Group and Sharpless Madama Butterfly for Opera North.

He sang Pacheco Inés de Castro with Scottish Opera in Lisbon, Sharpless Madama Butterfly and Scarpia Tosca for Lyric Opera, Dublin and Sharpless Tosca for Singapore Lyric Opera, whilst his engagements in The Antipodes have included The Steward Flight and Roucher Andrea Chénier with the State Opera of South Australia and The Forester The Cunning Little Vixen, Private Willis Iolanthe and Montano Otello for Opera Australia.

His recordings include Second Mate / Arthur Jones Billy Budd with Kent Nagano and the Hallé Orchestra for Erato, and he sings regularly throughout the country in concert, at major venues including the Barbican Hall, the Queen Elizabeth Hall, the Royal Albert Hall, St John’s, Smith Square, the Fairfield Halls, Croydon, and the Bridgewater Hall, Manchester. Particular highlights have included the Fauré Requiem with the Choir of King’s College, Cambridge, conducted by Nicholas Cleobury, Elijah at St David’s Hall, Cardiff, and Mozart Requiem with the Hallé Orchestra conducted by Stanislaw Skrowacewski, as well as regular concerts for Raymond Gubbay. His repertoire further includes Beethoven Symphony No. 9, Brahms German Requiem, Dvorak Stabat Mater, The Dream of Gerontius, the Nelson Mass, Carmina Burana and Vaughan Williams A Sea Symphony. 

Recent and current engagements include Zurga Les pêcheurs des perles for Dorset Opera, Belcore L’elisir d’amore and Ford Falstaff for Welsh National Opera, The Duke Roméo et Juliette for Opera North, Scarpia Tosca for Opera Project, Renato Un ballo in maschera for Cork Opera 2005 and Rigoletto for Clonter Opera.

Andrew Storey: Pianist, Répétiteur

ANDREW STOREY was born in Blackpool and was Organ Scholar at Blackpool Grammar School. He read music and mathematics at Kent University and studied the organ in Canterbury Cathedral under David Flood. After a brief career as a music teacher he returned to academic life where he gained an MSc and a PhD in computational science. Andrew is now currently Director of ICT at Dulwich College.

As well as being répétiteur for the Hackney Singers, Andrew also conducts the Ashtead Singers, a group which sings in cathedrals around the country and who have regular engagements at St George’s Chapel Windsor, Winchester and Salisbury Cathedrals. He also plays the organ for Ashtead Choral Society on their tours abroad, most recently to Salzburg, Pisa, Florence and Prague. He is heavily involved in the music at Dulwich College where he teaches composition, sings in the Chapel Choir and had been the musical director for several musicals. Andrew is an ISI schools’ inspector and has recently won a national BECTA Award for Leadership in ICT.

Andrew joined the Hackney Singers in 1990 and has been the répétiteur under four conductors in that time. He says, ‘The choir has the ability, no matter how tired or fed up I feel, to cheer me up on a Thursday evening’.

Ben Saul: Harmonium 

Ben Saul read music at Durham University and has a Masters degree in Music Therapy. He is a teaching Professor in keyboard harmony at the Guildhall School of Music and Drama where he also studied piano with Norman Beedie and studies organ with Nick O’Neill, gaining his ARCO in 2003. Until recently, Ben was the Assistant Organist and Director of the Cathedral Girl’s Choir at St Georges R.C Cathedral, Southwark. Ben is Director of Music at All Saints’ Church in Blackheath.
Mark Shanahan: Conductor

MARK SHANAHAN was born in Manchester of Irish parentage and studied at Chetham's School of Music. He then studied at London University before joining the post-graduate conducting course at the Royal Academy of Music as the Sir Henry Wood conducting Scholar. He won the NAYO Conducting Competition for European Music Year.

His orchestral work includes broadcasts and concerts with the BBC, National Symphony orchestra of Ireland, RTE Concert Orchestra. He has received invitations from the Halle, BBC Philharmonic, Stavanger Symphony, the Orchestre Filarmonica de Gran Canaria, Netherlands Symphony, Royal Philharmonic Orchestra, the Georges Enescu Philharmonic Orchestra and The English Northern Philharmonia.

Mark has conducted for Opera Ireland, English Touring Opera and the Wexford Festival.  For Grange Park Opera he has conducted La Traviata and the acclaimed production of I Capuletti e i Montecchi , for Opera North La Traviata and The Queen of Spades, La Rondine  and Don Giovanni for RNCM.  Since 1993 he has been associated with English National Opera as a guest conductor, particularly associated with Italian repertoire, where productions have included, La Forza del Destino, the Barber of Seville, Leoncavallo and Puccini La Boheme, La Traviata, Otello and Tosca, described by the Times as ‘a musical triumph’.

He is a guest at the Opera and Orchestral Department at the Guildhall School of Music and Drama, Guest Professor of Conducting at the Royal Academy of Music, London and Visiting Conducting Fellow at the Royal Northern College of Music, Manchester.

Recent engagements have included Ernani for ENO and debuts at the National Reisopera, Holland, and La Fenice, Venice. Future plans include his return to the National Reisopera; Rigoletto for Opera North and he will shortly make his French debut at Nantes with Jenufa. This season saw a highly successful debut at Frankfurt Opera with Tosca, where he will return for productions of Death in Venice and, in 2007-08, Simon Boccanegra. 

Gioachino Rossini: Petite Messe Solennelle
Kyrie eleison.
Christe eleison.
Kyrie eleison. 
Lord, have mercy.
Christ, have mercy.
Lord, have mercy. 

Glória in excélsis Deo

et in terra pax homínibus bonae voluntátis.

Laudámus te,

benedícimus te,

adorámus te,

glorificámus te,

grátias ágimus tibi propter magnam glóriam tuam,

Dómine Deus, Rex cæléstis,

Deus Pater omnípotens.

Dómine Fili Unigénite, Iesu Christe,

Dómine Deus, Agnus Dei, Fílius Patris,

qui tollis peccáta mundi, miserére nobis;

qui tollis peccáta mundi, súscipe deprecatiónem nostram.

Qui sedes ad déxteram Patris, miserére nobis.

Quóniam tu solus Sanctus, tu solus Dóminus, tu solus Altíssimus,

Jesu Christe, cum Sancto Spíritu: in glória Dei Patris. Amen.

Glory be to God on high.

And in earth peace towards men of good will.

We praise thee.

We bless thee.

We worship thee.

We glorify thee.

We give thanks to thee for thy great glory.

O Lord God, heavenly King, God the Father almighty.

O Lord, the only-begotten Son Jesu Christ.

O Lord God, Lamb of God, Son of the Father.

Thou that takest away the sins of the world, have mercy upon us.

Thou that takest away the sins of the world, receive our prayer.

Thou that sittest at the right of the Father, have mercy upon us.

For thou only art Holy. Thou only art the Lord.

Thou only, O Jesu Christ, with the Holy Ghost, art Most High in the glory of God the Father. Amen.

Credo in unum Deum,

Patrem omnipoténtem,

factórem cæli et terræ,

visibílium ómnium et invisibílium.

Et in unum Dóminum Iesum Christum,

Fílium Dei Unigénitum,

et ex Patre natum ante ómnia sæcula.

Deum de Deo, lumen de lúmine, Deum verum de Deo vero,

génitum, non factum, consubstantiálem Patri:

per quem ómnia facta sunt.

Qui propter nos hómines et propter nostram salútem

descéndit de cælis.

Et incarnátus est de Spíritu Sancto

ex María Vírgine, et homo factus est.

Crucifíxus étiam pro nobis sub Póntio Piláto;

passus, et sepúltus est,

et resurréxit tértia die, secúndum Scriptúras,

et ascéndit in cælum, sedet ad déxteram Patris.

Et íterum ventúrus est cum glória,

iudicáre vivos et mórtuos,

cuius regni non erit finis.

Et in Spíritum Sanctum, Dóminum et vivificántem:

qui ex Patre Filióque procédit.

Qui cum Patre et Fílio simul adorátur et conglorificátur:

qui locútus est per prophétas.

Et unam, sanctam, cathólicam et apostólicam Ecclésiam.

Confíteor unum baptísma in remissiónem peccatorum.

Et expecto resurrectionem mortuorum,

et vitam ventúri sæculi. Amen.

I believe in one God, 
the Father almighty, 
Maker of heaven and earth, 
and of all things visible and invisible. 

And in one Lord, Jesus Christ,

 the only Son of God,eternally 

begotten of the Father.
God of God, light of light, 
Very God of very God. 
Begotten, not made, 
being of one substance with the Father: 
by whom all things were made. 
Who for us men and for our salvation 
came down from heaven. 

And was incarnate by the Holy Ghost 
of the Virgin Mary: And was made man. 

And was crucified also for us under Pontius Pilate: suffered, and was buried. 

And the third day He rose again 
according to the scriptures. 
And ascended into heaven, 
and sitteth at the right hand of the Father 
And He shall come again 
with glory to judge the living and the dead: 
His kingdom shall have no end. 
And (I believe in) the Holy Ghost, Lord 
and giver of life: 
Who proceedeth from the Father and Son. 
Who with the Father and Son 
together is worshipped and glorified: 
Who spake by the Prophets. 
And in one holy catholic and apostolic church. 
I acknowledge one baptism 
for the remission of sins. 
And I look for the resurrection of the dead 
And the life of the world to come. 
Amen. 

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt coeli et terra gloria tua.
Hosanna in excelsis. 

Holy, holy, holy
Lord God of Hosts.
Heaven and earth are full of your glory.
Hosanna in the highest. 

Benedictus qui venit
in nomine Domini.
Hosanna in excelsis. 

Blessed is He who comes
in the name of the Lord.
Hosanna in the highest. 

O salutaris Hostia,

Quae caeli pandis ostium:

Bella premunt hostilia,

Da robur, fer auxilium.

Amen.

O salutary Host,

Who expandest the door of the sky,

Hostile wars press.

Give strength; bear aid.

Amen.

Agnus Dei, qui tollis peccata mundi, miserere nobis.
Agnus Dei, qui tollis peccata mundi, miserere nobis.
Agnus Dei, qui tollis peccata mundi, dona nobis pacem.

Lamb of God, who takes away the sins of the world, have mercy on us.
Lamb of God, who takes away the sins of the world, have mercy on us.
Lamb of God, who takes away the sins of the world, give us peace. 

About tonight's venue -- St Mark's Church Dalston
It is an awe-inspiring experience to enter this impressive church. Sometimes known as the Cathedral of the East End (although Stepney folk would argue that Dalston isn’t in the East End at all!) it is the biggest parish church in London, towering over the surrounding substantial gothic style houses. Surveyor of the Manor of Hackney, Chestor Cheston (Jnr.) was the architect of the church consecrated in 1870. The impressive tower was added in 1877-80 by E.L.Blackburn. The builders were Dove Brothers of Islington who are still in business today. Bridget Cherry describes the tower as a piling on of ‘Teulonesque effects with its ‘boldly striped upper part, the octagonal top with circular turrets and large gargoyles clustered around a stumpy gabled spire’ (S.S.Teulon was the 19th century architect of among other London churches St. Stephen’s Hampstead. Pevsner described him as ‘impressive’ but ‘hamfisted’). John Betjeman describes the interior as aglow with ‘scalding glass’. 
The church has two particularly unusual features: 

The stained glass windows in the roof of the church are unique in the British Isles. 

Still more unusual is the Turret Barometer in the Tower (best seen from the corner of St. Mark’s Rise and Colvestone Crescent), which is the only working turret barometer in Europe. There are two turret barometers in Paris, but they have not worked for many years. 

The Organ was built by Henry Speechly in 1871 in his workshop in St. Mark’s Rise, on the site now occupied by Speechly Mews. It is listed by the British Institute of Organ Studies as an instrument of significant importance”.

Over the years the Victorian character of the church has been carefully preserved, particularly by the previous incumbent over many years, the colourful and controversial Rev. Donald Pateman. 
St. Mark’s Church is a parish community within the Church of England Diocese of London. See its website at: http://www.making-marks.org/parish.htm

The Hackney Singers

The Hackney Singers is a large mixed choir, its members drawn from all over Hackney and north-east London. We have been performing a range of works for more than 20 years and we are proud of the musical vibrancy achieved in our concerts. We present major choral programmes in the spring and autumn.

In recent years, together with the Forest Philharmonic Orchestra we have performed Elgar’s The Dream of Gerontius, Bach’s Mass in B Minor, Walton’s Belshazzar’s Feast, Verdi’s Requiem, Brahms’ German Requiem, Handel’s Coronation Anthems, Mozart’s Coronation Mass, Tippett’s A Child of our Time, Orff’s Carmina Burana, Poulenc’s Gloria and Fauré’s Requiem.

Since 1998 we have also shared a Musical Director with the Forest Philharmonic ( Mark Shanahan. He has taught us a great deal about singing technique and performance as well as keeping us alert and amused at rehearsals. Andrew Storey assists us as an accomplished pianist and Dan Ludford-Thomas leads when Mark is not able to be with us.

We do not hold auditions and everyone, regardless of experience or musical knowledge, is welcome to join our Thursday evening rehearsals at 7.30pm at St Luke’s Church, Woodbine Terrace, London E8.

For more information visit our website at www.hackneysingers.org.uk or telephone 020 7249 8263 or email chair@hackneysingers.org.uk. To find out about joining the choir contact membership@hackneysingers.org.uk

Hackney Singers next concerts

Christmas Concert 2008, including carols

Conductor Dan Ludford Thomas

St Peter’s de Beauvoir, 

de Beauvoir Road, N1 5AT

6.30 pm, Sunday 21 December 2008

admission free, collection for charity

Spring Concert 2008

Hackney Singers & 

Forest Philharmonic Orchestra 

conducted by Mark Shanahan

St John at Hackney, Lower Clapton Rd, E5

7.30 pm Saturday 9 May 2009

Look out for more details on our website: www.hackneysingers.org.uk
Hackney Singers 
Soprano

Rose Andrew, Libby Brown, Marylin Browne-McLean, Rebecca Comer, Helen Coupland, Joanna Dalgarno, Julie Douglas, Sheila Ebbutt, Martha Elizeé, June Giannoulis, Jane Gibson, Catharine Gunningham, Siobhàn Haugh, Abby Higgins, Jenny Hird, Olive Home, Julie Howell, Sally Johnston, Mary Julian, 

Nicola Kerr, Janine Killogh, Sylvie Koestlé, Margot Male, Sarah Marks, Carol Maynard, Diana Middleditch, Rachel Miller, Pat Mitchell, Jessica Norrie, Agnes Perry, Hannah Proctor, Johanna Rämö, Doreen Read, Alexandra Richards, Gwenan Roberts, Daniela Sangiorgio, Vyvian Shaw, Natalie Shefer, Carole Sired, Jessica Tomkins, Mary Troath, Christine Turner, Rae Vernon,Emily Vivas, Liz Webber

Alto

Nony Ardill, Karen Beardsell, Henny Beaumont, 

Vera Beining, Rhian Beynon, Jude Blackmore, Sorrel Brookes, Deborah Burns, Daisy Charlton, Teresa Cosgrove, Nicky Doherty, Elizabeth Duncan, Natalie Ellis, Elaine Gavin, Sally Ginnever, Ruth Gordon, Zena Goss, Laura Gowing, Megan Gray, Karen Greig, Jane Greenstock, Jemma Grieve, Megan Griffith, Jean Guest, Linsey Hand, Audrey Harding, Ruth Harper, Annette Hayton, Catherine Hetherington, Christine Hodgson, Anne Jones, Sarah Kerridge, Erika Kirwan, Elizabeth Kitcatt, Amanda Lipman, Kathryn Luckock, Anne Marsh, Caroline Miller, Jennifer Oxley, Elena Pike, Pip Pinhorn, Jane Preest, Ros Sales, Wendy Saville, Barbara Simpkins, Jo Thorp, Claire Toberman, Tania Weston, Claire Wheeler, Sally Williams

Tenor

Trevor D. Adams, Andy Brown, Becky Canning, 

Pru Clements, Anne Davies, James Diamond, Dave Dudding, Jill Ellenby, Bill Goodall, Gary Greene, Joke Häsä, Sue Hunt, John Lavagnino, Carol Law, Bill Miller, Cecile Mustiere, Godwin Onwuchekwa, Judy Spours, Stephen Thompson, Lynne Troughton, Rose Waddilove

Bass

John Ayto, Jonathan Cate, Jamie Elliott, Adam Griffith, Andrew McLeod, Roger Middleditch, Martin Parrott, Paul Pengelly, Kevin Perkins, Morris Perry, Brendan Quinn, John Raftery, Charlie Ryan, Martin Stevenson, Leslie Verrinder, Andrew Wilkes

Sponsorship

Hackney Singers do not receive any funding. We try to keep the costs of tickets and membership at affordable rates, in line with our 'open door' policy and our charitable objectives which include bringing choral music to as wide as possible a range of people. So we would be very grateful for any personal donations or for assistance in securing corporate sponsorship. If you would like to advertise in our spring concert programme, please get in touch. We would also be grateful if you would consider including us next time you review your Will. If you are able to help please contact our treasurer:

email: treasurer@hackneysingers.org.uk
or call 020 8343 1463
Feedback

If you enjoyed our concert or if you have any other comments please e-mail comments@hackneysingers.org.uk or call 020 8986 7710. Have a look at our web site, www.hackneysingers.org.uk.

Acknowledgements and credits
Thanks to:

· the Vicar of St. Marks for permission to use this venue

· Kenny Everitt for supplying the lighting and staging

· Imogen Radford for the design of this programme

· Jonathan Cate for the design of the poster and flyers

· London Metropolitan University for printing the programme

· Hanway Print Centre for printing the concert flyers

· Committee members and choir members and volunteers for all their work and fund-raising efforts.

We are very grateful to the London Borough of Hackney for a grant to buy the conductor’s music stand, the display stand, and software.
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